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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

«  Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain

o  Preserve these compositions through the preparation of performance scores using notation software

«  Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program
notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.
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Professor of Music
University of Minnesota - School of Music
Minneapolis, Minnesota USA

Source Information

Autograph Manuscript: Royal College of Music Library, London: MS 4867

Vocal Score: Novellos Original Octavo Edition no. 11807, Novello, Ewer & Co., 1902
Royal College of Music Library Jonathan Frank, Ass’t. Librarian - jonathan.frank@rcm.ac.uk
Manuscript Transcription & Score Preparation David Fielding - dhcfielding@charter.net

Reference Material and Software

Notation Software: Dorico Pro Version 6.0.22.6052 Audio Software: NotePerformer 4 Graphic Software: Affinity Photo 2
Document Software: Affinity Publisher 2 Music Notation Reference: Behind Bars by Elaine Gould, Faber Music © 2011






Oboe 2

Meg Blane

Robert Buchanan

Samuel Coleridge-Taylor
PROLOGUE
Allegro molto Agitato. poco rit........ poco accel.
> 1 > 13 2 6
]I 0 AN AN AN AN
;  — = . — ———— | ——
o & & o PN &
# — # —
e ,gf ,é'f 4-16 17-18 19-24
1
25
A 1 2
JI AN AN AN
1o - = 73 — g7 —3
A3V =K =K Al Pad Pad o] = Al
o - e R
29-30 mf —
2 j ;r )
A 1 > 4 #r , #r
)’ A ]
,:,D = ﬂ — ﬂ Y —— Ip - # Ip
e) N— N— [ ' [
mf — —— 3740 mf S
44 ;r Talle . o
A > > >
A . ¥ ¥ ¥ ¥
G5 g ¢ ¢ ¢ ¢
Q) ) v ~——— ~———
dim
2|a tempo
A 6 > _ > _ 6
)” 4
o EEE——— D o Y — o e | ——————
54 7 7
49-54 mf 57-62

English Heritage Music Series - 2025



2 Oboe 2
3
63/5 l
1 N N N -
(e~ # e e @ £ == ] s £ £ " - =
C |” I I I < .” b4 .” \li < < % 0 I”
S~———— \_/
mp ——— — pp— E— pp—
4
71 accel. ... a tempo
[a) | > > > ,1
1 | N N N N \ N -
= e =
Q) — ~— / - ~——  —
molto cresc. f -fz
79,1 . 1 |
1 N N o N \
% KT B = e o Sy, ST 12
I I # — | ] 7 h—
mp sf mp sf
5
rall................ a tempo
*, 1 2 2 | > 5 >
)7 |
o = e — % > \— ——
A3 V4 o T
o 87-88 89-90 — — 93-97 —
99 ralle....coooovveeeeennn... Moderato.
A 1 > 1 2 ~ >
)’ 4 |
1~ = = — = g ———— = -
:‘)V N—
5;f 102-103 105-112 mp <—
114
A T . 7 . > T .
1 \’ | | | | AY \' | | AY =
o T e 7= ] g5
T
f — mp_————— f
END OF PROLOGUE
120 > | - | >
(e . — =
S 2 e ! r )  —
T \_/
mp mf sf
1
2 3 > = > —
< I Al ~ |

1-2

f>



Oboe 2 3
. 2
> 3 . > 2= = > > > A
N | | | | N
VUV | ‘g = e — Lgl“_d ‘i ﬂl’ ﬁ . ‘s = L I
e 10-12 sf — N mpﬂ< \F:/
S
15 Piu tranquillo
A . . . . . . . A /’\.
a y ] = o o T o—|
= T et
s mf - mp _
23 3 poco rit..
A 1 3 > > 2 >
)’ 4 | N N N
—@V = — - Ho Ho—&— — % X
e 24-26 f 29-30 f mf
S 4 |Poco meno mosso. Animato. 221 | S a tempo
A 1 2
Jl AN AN
y ] - - _ - p ] o
> - ¢ e — , L
~ - 35-36 #e fe —
dim mp ———
5 | Piu Agitato.
4
7 1 2 > 1
Jl AN
15 - Tr——= = —— = } =
47
A 3 > > 3 > >
s — —<—% = X .
| J & PN o |
o ' - - ®
mp f mf —
50 A ralle.........
_Q_Q \ e, \\, 9
e e — - — ST e A Z:
Y < # 4 # [P
© 51-54 \ﬂ ~_
mf — _ —
57 6 | Andante.
R 1 A A 5
J € -
o = —
)
§f —— pp ——pp 61-65




4 Oboe 2
56 )y | SRR a tempo 7 | Poco piu moto.
 — | 1 1 —
o —r— = = . =, e —
S&: A
- poco rit................ a tempo
>
9 5 # ) ol P ] Y
N N ' .‘
@—gv—q- - . T — x ——
; PP —_— f ——— 79-87 J/
p———— pp
90
A 1 3
v AN AN AN N
1o = " » —3 — = " —3
mp PP 94-96 PP .S:f
accel......cccoceveenennn. rallo.....cooooiiini a tempo
A 3 1 3 1 2 |
)” A | N
—@v\—_ = = — = — o ‘3
D 100-102 105-107 109-110 mp <= —
113
A '1 > 1 !
Jl AN N N AN AN AN I
1o = —— 1 " —3 =  ——
\\é’ hY A Y / % A Y A Y A Y hY Tl \
PP _ — _
9 | Poco pitt mosso. rit... . a tempo
20 & —
T e~ —
¢ —— ' ke *
e — & - ) ] E! s—Pe—1 —o _#_’_‘_
F— 121-124 mf sf mf
130 poco rit..........coeeenee.
A > > 4 L |
. = = —y— - 7 — 7 —
1o 1 AW — +— > o ) 4 <
ANV = ] - T Al A 11 I T Al
Q) -o° ~—— H- I h
~ 133-136 p pp—— —
—_
10 |a tempo
A 4 . 3
)” A I N N D — N N
{o— — —= r — F—
\\le IH A < I I < <
141-144 P 150-152
CPSC. ..o sf




Oboe 2 5
153 acecel.........cooooooiiiiii, rall. rall..................... 1]. a tempo
A > > D > > > > ) 1 2
1 | | | —
. o2 .~ = —
e mf cresc .[f —_— 159-160 p—
rall. poco a poco
162
[a) ] = >| >/_\ | | ] 3
)7 A | | | | [ | N -
:@ 5‘ 2 # i &= be—5 I ﬁ 3
Q) \/ I I v
mp —_— f—
Allegro.
A 4 4
1 ) )
o — b —— - :
\\'_)V ~ - ~ O br
170-173 174-177 ~—
—_ p— mf ——
183
[a} |
%0 he
L s 1L 1 ) 1] [ 0] -
A o h - Id
DR e L ; S e =
— —_— T —_ —
189 12 POCO Tite....ooiiiiiiiiiiiiiiiiicc a tempo
A —3— 12
- ; ——
% - g o
206 Cl1
A e R | | — 2 5]
1 | | | | | | | | o 7] & -
DS g kd — g & ————————
D) 211-215
212 A > > > A > > > > 5
- - . — ——
1O —— 1 E5 & - —————
& = [ — 4 [ —
jf 221-225
POCO & POCO ACCEIETANAO...........oeiiiiiiiiiiiiiiiee e e e e e e e et e e e e e e e e e neraeeeeas
226
A 1 /\ 2
1 | N N
o> = = 4~ —
T T | |
1Y) 230-231



Oboe 2
>

>

>

LIEN

Poco piu mosso.
marcato

A

232
/)

240

|
D

=

mf

A
A-

™

TN

Y 1D b

pp—— ———

15

263-269

260-262

.6_

\/
—

Y 1D b

262-256

p————pp

B

Hh 1V
v D

Y 1D b

morendo

YAl oo

Y 1D b
P, bhHh [V

[ . WL V]

1292

291-292

284-289

282-283

\’A\
\"n\
M
Oo -
)]
2]
:
3
o i
oF
Q
3
=¥
0
=
R N
<%
Q
Q
<
o
~

17| Moderato.
g |

|
Y TD0h

293

Hh 1V
v D

cresc.

Jp

295-302

19

ralle....ooooiee,

ACCEL ...,

307

vV

S f




Oboe 2

7
315
A | > 13
Y 1D N N
(s ) M + ¢ ——— "
> r—s 2 — e — ———
J of = 3 3 S 319-331 ~—
<
A | |
Y 1D 1 —| N N N N N I N N
0 T
Y= 335-337  of sf f
Poco piu mosso.
249 accel. b ; accel........ocooeiieiiii
A | 2 3 L #r ~ #r ~~ > > > > > > >
Y 1D N N\ I flls| N
- __ p ] p ] L é a P Py P - P ]
o N — P — S— H_h_ﬁ—F £ ot o P— X
ANIV4 = = | I I I I I I I Al
ry) 1 ' 1 1 1 1 1
343-344
R e Molto Allegro.
A > >>>> > > > >>>> > > > > A |
N AN I
: i — e e e —t——
S — = — ————+—+
vis —f
ralle......oooo
258 pesante
e > | 2 2 3 D #
7 | N N - PEaN ) )
> - +—2¢ - e — &
Q) A Y A Y ‘
362-363 364-365 366-368



>

Allegro furioso.

>

Oboe 2

, N

Eaas

[\ YRV}
(YA
[ YRERY

| NIV

| NIV

SN

SN

v

TNV

SN

, N

SN

TTO

T

16

Poco piu mosso.
> > >

I

BN

———

SN

390-405

A
/s

il

14 !

P A

———

SN

—

O

(@]

410-423

424-425

stf

Meno mosso.

9

1_3_|

¢

BT

O\ >

py g

———

TTO

TTe

l_3—|

4

434-442

mf

dim. e rall.

14

24

Poco meno mosso.

1

accel......ccoooeeee...

5]

——

— ———

— ———

- ——

446-449

Tempo Allegro moderato.

450-463

464-474

475-479

py s

py s

BT

o)

\HER
sxiwr
T

TN
SN

N



Oboe 2 9

487
[a) 1 | | | . 2
% - = — —
(& as [8) PE 2) o) H T . S— —
S ; ‘
494-495
496 rall..........ooooiiii 26 Molto moderato.
f ! | ! | !
)" A I I I I il z \' \'
—o T . m— & ——
’ A Y A Y
T
mp —— mf 501-505
506 > > 27
h | | | 6
)” 4 I 11 N N\ I I N
y ] p 2 NN p 2 L
1%;::!F_1'_4H! P S— : - & ——
oJ — e+ #
519
A | 3 | | | | =
)7 4 I \l F ‘I il ‘ I 1 .
3 T e e e R
p20-522 J = mf — —
528 = > >
p Mr——== >>> 1 g = A 2
¥ - N —T— D g T —
5 h < e L L
o *
I p—— 534-535
536 accel...... Poco p1u Mmosso. accel.......... Piii mosso. Tite i,
> > 1 > T
h | | => : I I \ I .
e =it e—afe &t
) I
e rall. Tempo molto Moderato. ralle.........coooooiiii
M= >i i?"‘\\ > > >i > > T — I 2
' e T o —
Q) T

— W —sff —sff 551-552



Oboe 2
30 |a tempo
553
A >— - > > A = p— A > , ,
)7 . | |
fos—2 ud - T 2 o z
\Q\_)I I I I P T I 0 - P T T
N —_—
561 Largamente. rall.........oo
n > 3 2
¥ 3 e ——
A3V I /] % ‘A ‘A
Q) I ( T * <
mf ~_ 565-566 567-570
—
EPILOGUE
] Lento molto espressivo. 1
A 7 ~ 2 A 18
Y 6D - N
:@z—— —— g ‘5 —
o 1-7 9-10 ’ f— P 14-31
2 3 ACCEL....oiiiiiiii i rall
A 9 2
) J = = 3 | | )
= o ‘i ‘i
J D —_— —
32-40 46-47
ClL2 LLLT mf ——sf mf —— =
a tempo
a - 4
A J . . > - - > 1 10
- 7 e P_P_F ¥ = ——
: | I 1 o | @ l é
P = =mp P
5
Piu agitato poco accel.
f) 2 2 >| ! >| > |
)7 A N I I N - \ I N\ 10 \
—@U\—_——_ 3 -!\ _}! T 3 73 L —a ' ) 73
Q) v
69-70 71-72 T sf
6 |rall.......... poco agitato
A 3 > 2 > 1
£ e e — ¥ =
(f r— —F—t— e <
o 80-82 f—— i 87-88

P — cresc. mf




Oboe 2 11
7
93 molto accel...............ccoooiii i alle, g a tempo
h . |D — . /\ /\
{es " i i ) - H . ——
\!\_)V | et | 3 3
3 cresc. poco a poco j"f 3 99-110
8 9 a tempo
5] 3 14 >
A
)7 A N N N
—@yﬁ— ‘5 = 5 ————— e 5
0y, 11-115 p— m}_/ 120-122 123-136 m;é
11
138 10 rall......oooooeeei a tempo -
) | 10 6 2 ~
)” 4 I N N\
S’g ' s :\ — = ——————— — ‘g
LA fip sub 140-149 151-156 157-158 p<
160 >
Ao g~ A —— T~ A . =
N N N I
& e R e e e T
Y| ' | | ' | | S—_ e
fp mp _ # f cresc.
J
170 12 largamente
A~ b > > > >
o — = P i : S— = ~
\;—)" = = | I i —] VIP’
_— %?f — <L-—3 - # —
13
150 rall.................. a tempo
A — 1 2 — > /\E
)’ 4 I \’ - vy U-._
X pp 183-184 mp —— —————— _ —
M do..........
189 orendo e 1 | PO
)4 A
- - . © =t 2 Z —
J . | | I I A
R — — Ppp = —



TR
ENGLISH HERITAGE

MUSIC SERIES

AR LIBRARIES

PUBLISHING

ehms.lib.umn.edu

Catalog Number
11.15/03




